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HIGHLIGHTS

NEW
Film and Fashion amidst the Ruins of Berlin
From Nazism to the Cold War MILA GANEVA
Shows how cinematic treatments of fashion during times of crisis offer subtle reflections on the everyday lives, desires, careers, and self-perceptions of postwar German women.
This book steers attention toward two key aspects of German culture -film and fashion -that shared similar trajectories and multiple connections, looking at them not only in the immediate postwar years but as far back as 1939. They formed spectacular sites of the postwar recovery processes in both East and West Germany. Viewed against the background of the abundant fashion discourses in the Berlin-based press, the films discussed include classics such as The Murderers Are among Us, Street Acquaintance, and Destinies of Women, as well as neglected works such as And the Heavens above Us, Martina, Modell Bianka, and Ingrid. These films' treatments of fashion during times of crisis offer subtle reflections on the everyday lives, desires, careers, and self-perceptions of the women who made up a large majority of the postwar public. Costume -in films produced both by DEFA and by West German studios -is a productive site to explore the intersections between realism and escapism. With its focus on costumes within the context of the films' production, distribution, and reception, this book opens up wider discussions about the role of the costume designer, the ways film costumes can be read as intertexts, and the impact on audiences' behaviors and looks. The book reveals multiple connections between film and fashion, both across the temporal dividing line of 1945 and the Cold War split between East and West.
MILA GANEVA is Professor of German at Miami University, Oxford, Ohio. 
One of the first books to extend the currently burgeoning scholarship on East Germany to the visual arts, revealing that painting, like literature and film, was a space of contestation.
East German studies today is thriving. Scholars have shown East Germany to be a complex society where culture played an important, if contested, role in the making of the socialist person. In English -language scholarship, however, the visual arts-and especially painting -have been largely ignored, the result of the misperception that East German art was little more than kitsch or propaganda. This book focuses on one of East Germany's most successful artists as a point of entry into the vibrant art world of the "other" Germany. In the 1980s, Bernhard Heisig (1925 Heisig ( -2011 was praised on both sides of the Wall for his Neoexpressionist style and his commitment to German history and art. Chancellor Helmut Kohl chose him to paint his official portrait, major museums collected his work, and in 1989 he had a major solo exhibition in West Germany. After unification, Heisig was a focal point in the Bilderstreit, a virulent debate over what role East German art should play in the new Germany. Challenging current understandings of Heisig and East German art, this book focuses on Heisig's little-known fight for modern art in East Germany. Examining major debates of the 1960s, it shows the key role he played in expanding the country's art from the limits of Soviet-style Socialist Realism to a Socialist Modernism that later gained recognition in the West. After the renowned Prussian scientist and explorer Ludwig Leichhardt left the Australian frontier in 1848 on an expedition to cross the continent, he disappeared without a trace. Andrew Hurley's book complicates that view by undertaking an afterlife biography of "the Humboldt of Australia. " Although Leichhardt's remains were never located, he has been sought and textually "found" many times over, particularly in Australia and Germany. He remains a significant presence, a highly productive ghost who continues to "haunt" culture.
Leichhardt has been employed for all sorts of political purposes. In imperial Germany, he was a symbol of pure science, but also a bolster for colonialism. In the 20th century, he became a Nazi icon, a proto-socialist, the model for the protagonist of Nobel laureate Patrick White's famous novel Voss, as well as a harbinger of multiculturalism. He has also been put to use by Australian Indigenous cultures. Engaging Leichhardt's ghosts and those who have sought him yields a fascinating case study of German entanglement in British colonialism in Australia. It also shows how figures from the colonial past feature in German and Australian social memory and serve present-day purposes. Romanticism was a truly European phenomenon, extending roughly from the French Revolution to the 1848 revolutions and embracing not only literature and drama but also music and visual arts. Because of Romanticism's vast scope, most treatments have restricted themselves to single countries or to specific forms, notably literature, art, or music. This book takes a wider view by considering in each of six chapters representative examples of works -from across Europe and across a range of the arts -that were created in a single year. For instance, in the first chapter, focusing on the year 1798, Beethoven's Pathétique sonata, Wordsworth and Coleridge's Lyrical Ballads, Tieck's novel Franz Sternbald's Wanderungen, and Goya's painting El sueño de la razón. The following chapters treat works from the years 1808, 1818, 1828, 1838, and 1848. This approach by "stages" makes it possible to determine characteristics of six stages of Romanticism in its historical and intellectual context and to note the conspicuous differences between these stages as European Romanticism developed -for example, the waxing and waning of religious themes, the shifting visions of landscape, the gradual ironic detachment from early Romanticism. 
PREVIOUSLY ANNOUNCED
Business Rhetoric in German Novels
From Buddenbrooks to the Global Corporation ERNEST SCHONFIELD Throughout the twentieth century and well into the twenty-first, Germany has maintained its position as one of the world's largest economies. In the literature of this period, business is often depicted as a performance that requires great linguistic skill. This book is a study of the representation of business practices in nine major German-language novels -published during the period from 1901 to 2013 -that explore how language is used rhetorically in pursuit of economic and political agendas.
ERNEST SCHONFIELD is Lecturer in German at the University of Glasgow. 
PREVIOUSLY ANNOUNCED
The Communicative Event in the Works of Günter Grass
Stages of Speech, 1959 Speech, -2015 NICOLE A. THESZ Günter Grass was a towering figure among German writers and social critics from the 1950s until his death in 2015. He assumed the role of the conscience of the German nation, and arguably kept it despite multiple controversies. This monograph argues that the ethos of "speaking out" is fundamental to Grass's life and work. His approach to the dynamics and manifestations of speech acts has been marginalized in Grass criticism, but is crucial to understanding his fiction. Looking back at Grass's career, this book identifies four phases of his writing in terms of communicative strategy and style. The cinema of the German Democratic Republic, that is, the cinema of its state-run studio DEFA, portrayed gender and sexuality in complex and contradictory ways. In doing so, it reflected the contradictions in GDR society in respect to gender and sexuality. This is the first scholarly collection in English or German to fully address the treatment of gender and sexuality in the productions of DEFA across genres (from shorts and feature films to educational videos, television productions, and documentaries) and in light of social, political, and cultural contexts. 
Wilhelm Furtwängler
Art and the Politics of the Unpolitical RO GER ALLEN Wilhelm Furtwängler (1886 -1954 ) is a renowned interpreter of the canon of Austro-German musical masterworks. Yet more than sixty years after his death he remains a controversial figure, especially the complexities and equivocacy of his high-profile position within the Third Reich. This book builds an intellectual biography of Furtwängler, probing this ambiguity, through a critical examination of his extensive series of essays, addresses and symphonies. It traces the development of his thought from its foundations in late nineteenth-century traditions of Bildung, through the turbulent years of the Weimar Republic and the cultural and moral dilemmas of the Nazi period, to the postwar years of Bundesrepublik reconstruction, in which the beleaguered idealist found himself adrift in an alien cultural environment overshadowed by the unfolding narrative of the Nazi holocaust. 
